
FINE OLD MASTER 
AND MODERN PRINTS

STANZA DEL BORGO 
Milano 
2019





FINE OLD MASTER 
AND MODERN PRINTS

a cura di 
SILVANA BAREGGI

STANZA DEL BORGO 
Milano 
2019



2

ALBRECHT DÜRER  
Nuremberg 1471 – 1528 

1.   THE SUDARIUM HELD BY ONE ANGEL,1516 
 
 
Etching, signed with the monogram at the right and dated 1516 
Bartsch 26, Meder Hollstein 27; Schoch-Mende-Scherbaum 82  
Plate 187 x 135 mm, sheet 195 x 143 mm 
 
Provenance: 
Max Egon, Fürst zu Fürstenberg, Donaueschingen (1863-1941) (Lugt 2811); his sale, C. 
G. Boerner, Leipzig, 8-9 November 1932, lot 278 (ill. p. XI), described as Herrlicher frischer Abdruck 
voll Ton, vor den Rostflecken, mit 1/2 cm breitem Rand.  
Albert W. Blum (1882-1952), Switzerland & Short Hills, New Jersey (Lugt 79b).  
 
Sudarium of  St Veronica; angel spreading out the cloth depicting the face of  Christ. 
 
A very fine, early Meder I-a impression, before the rust marks and without any wear, on laid 
paper, with a tiny watermark fragment. 
Printed with selectively wiped plate tone and long vertical wiping marks, with inky plate edges 
and a few spots of  printer’s ink outside the platemark.  
Small regular margins, in fine condition. 
 
This superb and very atmospheric impression is comparable in quality with the Cracherode 
impression at the British Museum, although softer and warmer in character. The plate tone is 
equally rich, differently wiped. It shows the same light vertical polishing scratches, most 
noticeable on the cloud above the monogram at right. The British Museum also holds Dürer’s 
preparatory drawing for this print in pen and brown ink.
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ALBRECHT DÜRER  
Nuremberg 1471 – 1528 

2.   LAMENTATION OVER CHRIST, 1507 
 
Engraving, monogrammed and dated lower left 
Bartsch no. 14; Meder no. 14 a/c; Schoch-Mende-Scherbaum, no. 56, p. 145 a/c 
117 x 72 mm 
 
The Lamentation, dated 1507, is the first engraving, executed after Dürer’s second trip in Italy, 
for the series The Engraved Passion. 
 
Provenance: Colnaghi (their numbering in pencil on the verso: c.30867); private collection, 
Northern Germany. 
 
Fine, brilliant impression, with velvety tones, of  the variant a of  c; on paper with fragment of  
watermark Bull’s head (flower with five petals, Meder 62) typical of  the early impressions of  The 
Engraved Passion. 
In fine condition, with thin margins or trimmed to the platemark.  
Twelfth print of  the series. 
 
Dürer began work on the Engraved Passion when he returned to Nuremberg from Venice in 
1507, ten of  the sixteen plates were not completed until 1512. The series is distinguished by a 
new style, where the fineness and systematic use of  engraved line model the forms in terms of  
light and shade. The prints are marked by an increased working of  the plates, where less of  the 
areas are left blank. The overall chiaroscuro effect imbues the scenes with an almost spiritual 
light. 
 
The Engraved Passion is based on an outstanding set of  drawings, dated 1504, on paper with a 
green base heightened with white and black lavis. This set of  drawings, called The Green 
Passion, is preserved at the Albertina. 
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ALBRECHT DÜRER  
Nürnberg 1471 – 1528 

3.   THE LITTLE COURIER, 1496 c. 
 
Engraving monogrammed in the lower center 
Bartsch no. 80; Meder-Hollstein, n. 79 a/e; Schoch-Mende-Scherbaum, p. 48, n. 10 a/e  
Sheet 111 x 80 mm   
 
 
Provenance: Kupferstichkabinett, München (Lugt 1093) the mark on the verso, which was 
introduced in 1904 for the sale of  doubles; and the stamp ‘free transfer ‘28/1/1921’.  
For the history of  the Kupferstichkabinett see Lugt 2723. 
 
A fine Meder a impression, printed with burr in the darkest shadow, in excellent condition,  
small margins all around, the surfaces unpressed. 
 
Dürer was fascinated by horses and riders: this engraving is the first of  many, including some  
of  his most important works in both engraving and woodcut: with The Knight and the Lansquenet  
(B. 131) and Knight, Death and the Devil (B. 98) being the most noteworthy. 
 
Dürer’s little engraving was very popular and was copied at least five times by other engravers;  
it is part of  a group of  small secular prints created around 1496-97. 
A drawing in relation to our engraving, executed in pen, is in the British Museum (SL,5218.98). 
 
 



6

ALBRECHT DÜRER  
Nuremberg 1471 – 1528 

4.   VIRGIN AND CHILD WITH THE PEAR, 1511 
 
Engraving, dated up on the center and monogrammed lower left 
Bartsch n. 41; Meder-Hollstein n. 33; Schoch-Mende-Scherbaum, n. 63 a/c 
158 x 108 mm 
 
Provenence: Private Collection 
 
A very fine Meder a/c impression, with traces of  burrs on the drapery of  the Virgin and on the 
trunk to the right, features of  the first state. Printed on paper with Bull’s Head with JZ watermark 
(Meder 70), datable between 1506 - 1516. In excellent condition.  
The present work is based on a preparatory drawing preserved in the Berlin Kupferstichkabinett. 
Dürer, after the Virgin and Child on a grassy plot 1503 (B. 34), abandoned this subject to resume it 
after his second trip to Italy, enriched by new experiences. 
The Virgin seated on a grassy plot gazes at the Christ Child in her lap, who rises his right hand 
in the act of  bless. 
The buildings in the background are of  North Italian taste. 
 

Watermark:  
Bull’s Head with JZ wate rk (Meder 70)
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LUCAS VAN LEYDEN  
Leyden 1494 – 1533 

5.   THE VIRGIN AND CHILD WITH TWO ANGELS, 1523 
 
Engraving 148 x 101 mm at the plate, 149 x 102 mm sheet  
Signed at the center bottom on a stone with monogram and date 
Bartsch, Hollstein, New Hollstein 84 
 
Provenance: Pierre Mariette (1634 – 1716) dated 1669 Paris (Lugt 1789); Gustav von Rath 
(1888- ?); Krefel, Germany (Lugt 2772). 
 
A very fine atmosferic impression, on laid paper with watermark Gothic P with small Flower, of  the 
first state of  three, printing with great clarity and depth, with thread margins, trimmed to or just 
into the platemark in places, in very good condition. 
  
Early impression with nuanced contrasts of  light and shade are very rare. 
This impression is equally fine as the example preserved in the British Museum (museum 
number Kk,6.98).  
This sheet is not the most ambitious engraving by Lucas Van Leyden but is one of  his most 
beloved subjects. 
It is image of  the peaceful moment of  motherly affection: The Virgin holds the Child in her lap 
showing him a flower, two angels are watching this scene in adoration.  
The artist evokes this scene illuminated by a full moon. 

Watermark:  
Gothic P with small Flower
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After PIETER BRUEGEL, the Elder  
Eindhoven c. 1525/30 – Brussels 1569 

6.   CARITAS (CHARITY), c.1559 
 
Engraving 
Hollstein 134; Nadine M. Orenstein, 2001, p. 181, n. 67, only state 
220 x 290 mm 
 
Provenance: Ed. Schultze Collection, Wien, c. 1900 (Lugt 906). 
 
Inscribed at lower right: Bruegel. 1559, at lower center: Charitas, at lower left H. cock excude., in 
the lower margin: Speres tibi accidere quod alteri accidit, ita demum excitaberis and opem ferendam/ si 
sumpseris eius animum qui opem tunc in malis constitutes implorat. 
Engraved by Philips Galle. 
From the Series “The Seven Virtues”, 1559 – 60. 
 
The preparatory drawing, signed and dated lower left Bruegel, 1559, in pen and brown ink, is 
preserved in the Museum Boijmans Van Beuningen di Rotterdam (inv. BdH 15040). 
 
Superb impression, printed with plate-tone and trace of  wiping marks, with the framing lines all 
around. The guidelines are well visible, characteristic of  the early impressions. In pristine 
conditions. 
Backed with ancient paper, with Schultze’s Collection mark on the verso. 
 
 
The figure of  Charity holds on her head a symbolic bird with two little ones: it is the pelican, 
symbol of  the sacrifice of  Christ. Here it is depicted without the characteristic sack under the 
beak, an element unknown to medieval iconography. 
The "Seven Works of  Corporal Mercy” are represented around the figure of  Charity, not as 
allegorical figures but with scenes of  Flemish daily life. 
To the left of  Charity the hungry are fed: some people offer bread to others, skinny and freak. 
On the right the naked are dressed: men and women help the naked to dress with the clothes 
they offer him. The representation of  the Virtues with scenes of  everyday life recurs throughout 
this series of  etchings. This representative structure is typical of  the satirical-moral painting of  
the Nordic tradition; in fact, even in the plates of  the "Seven Deadly Sins" Bosch has represented 
with seven scenes of  daily life the realization of  sins. 
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After PIETER BRUEGEL, the Elder  
Eindhoven c. 1525/30 – Brussels 1569 

7.   PRUDENTIA (PRUDENCE), c. 1559 
 
Engraving 
Bastelaer, p. 47, n. 136 only state; Nadine Orenstein, p. 183 n. 69 I/II 
222 x 294 mm 
 
Provenance: Ed. Schultze Collection, Wien, 1900 c. (Lugt 906) 
Inscribed at lower right: Brugel Inu, at lower center: Prudentia, at lower left Cock exc; in the lower 
margin: Si prudens esse cupis, in futurum prospectum ostende, et / quae possunt contingere, animo tuo cuncta 
propone. 
 
From the Series ‘The Seven Virtues’, 1559 – 60. 
Very fine impression, well-inked, printed with plate-tone on paper with watermark Gothic P, in the 
first state of  two, according to Nadine Orenstein.  
 
In pristine conditions, cut between platemark and borderline, the guidelines of  the inscription 
are very visible. Backed with ancient paper.  
The preparatory drawing, signed and dated 1559, is preserved in the Museum of  Fine Arts of  
Belgium and Bruxelles (inv. T.59, M 144). 
 
Analyzing the composition, Bruegel represents The Prudence with its attributes in 
sense of  providence: the stairs on which stands the allegorical figure with the bucket of 
side are nothing more than the tools to fight a possible fire according to the 
costumes of  the time; the sieve that the allegorical figure bearing on the head must serve to 
separate the grain good to bad one; the mirror will remember Prudence in the various 
circumstances of  the life. Despite these supernatural attributes, Bruegel's concern is 
purely material and human: Prudence pushes the man to cram the meat into the wooden barrel, 
put away the wood for the winter, lock up the treasures in the trunks, consult the doctor or a let a 
priest help you when life is in danger. From the series The seven virtues. 
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After PIETER BRUEGEL, the Elder  
Eindhoven c. 1525/30 – Brussels 1569 

8.   FIDES (FAITH), c.1559 
 
Engraving 
Van Bastelaer, 1992, n. 132 I/II; Orenstein, 2001, p. 179, n. 65, only state 
221 x 288 mm 
 
Provenance: Ed. Schultze Collection, Wien, 1900 c. (Lugt 906). 
Inscribed at lower right: Brugel Inu, at lower center: Fides, at lower left Cock exc; in the lower margin: Fides 
maxime a nobis conservanda est praecipue in religionem, / quia Deus prior et potentior est quam homo. 
 
From the Series “The Seven Virtues”, 1559 – 60. 
 
Very fine impression, with velvety blacks, in the only state, rich of  wiping marks. Trace of  the 
guidelines are very visible, cut between platemark and borderline. 
In very good conditions, backed with ancient paper, with the Shultze’s Collection mark on the 
verso.  
The preparatory drawing, signed and dated 1559, is preserved in Amsterdam Rijksmuseum 
(inv.RP-T-1919-35). 
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CAMILLO PROCACCINI 
Bologna 1561 – Milan 1629 

9.   REST ON THE FLIGHT INTO EGYPT, c. 1587 
 
Etching 
Bartsch I, only state; Bellini I/Il 
177 x 260 mm 
Signed in the plate: Procaccinis / F 
 
Provenance: William Sharp (mid 19h Century), Manchester (Lugt 2650); Thomas Thane (1782- 
1846), London (Lugt 810and Lugt 2420); Christie’s Old Master Prints from Chatsworth  
(5 December 1985, Lot 129). 
 
A fine early impression of  this rare print, printed with plate tone and wiping marks, with the 
platemark always visible. 
In excellent condition. 
This print his related to the altarpiece executed between 1587 and 1590 for the Milanese church 
of  San Fedele, which today is preserved in the Borromeo Collection at the Isola Bella. 
This impression is the one sold at the Chatsworth sale (Old Master Prints from Chatsworth, Christie 's 
London, December 1985, lot 129). For another fine impression see the Ambrosiana collection 
(Incs. 7725). 
 
Procaccini was famous as a fresco painter, he decorated the churches of  Northern Italy, Emilia 
and Switzerland. He produced only a few engravings, but of  high quality and was a famous 
draftsman. 
 
Reference: 
P. Bellini, Camillo Procaccini: in Print Collector - I quaderni del conoscitore di stampe: 24, 1974, pp. 6-41. 
B. Bohn, The Illustrated Bartsch: n. 39, Commentary, part II, Italian Masters of  the Sixteenth Century: 
Bartolomeo Passarotti, Domenico Tibaldi, Camillo Procaccini, Ludovico Carracci and Annibale Carracci, 
New York, 1996. 
D. Cassinelli, P. Vanoli Camillo Procaccini (1561-1629). Le sperimentazioni giovanili tra Emilia, 
Lombardia e Canton Ticino: exhibition catalogue, Rancate, Pinacoteca Cantonale Giovanni Züst, 
2007, with an essay by Jonathan Bober Alcune osservazioni sulle acqueforti di Camillo Procaccini, pp. 91 
- 101. 
G. Bora, The Milan of  Carlo and Federico Borromeo in The Engravings at the Biblioteca Ambrosiana,  
Milan, 2010. 
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REMBRANDT HARMENSZ VAN RIJN 
Leiden 1606 – Amsterdam 1669 

10. VIEW OF AMSTERDAM FROM THE KADJIK, c. 1642 
 
Etching  
New Hollstein no. 203; Hind 176; Bartsch 210, only state 
To the platemark 113 x 154 mm; sheet 123 x 166 mm 
 
Very fine impression printed on laid paper with watermark 
foolscap with five-pointed collar (Hinterding A.a. 2° - K.a.b. 1640 c.). 
 
In very good condition, with the reeds in the foreground and traces of  ink in the platemark. 
Regular margins all around. The landscape is sharp and clear, with windmills in the background. 
 
Eric Hinterding describes the recognizable landmarks from the left to right: the 
Haringspakkertoren, the Oude Kerk, the Montelbaanstoren, the warehouses and ships’ wharves 
of  the Duch East India Company and the mills on Het Rijzenhoofd bulwark. (Hinterding, Lugt 
Collection, n.165, p.284). 
 
Reference: 
Erik Hinterding, Jaco Rutgers and Ger Luijten 
(publisher), The New Hollstein. Dutch & Flemish 
Etchings, Engravings and Woodcuts 1450-1700. 
Rembrandt, Ouderkerk AAN Den IJssel 2013 
 (Sound & Vision Publishers) 2013 (7 vls.). 
 

Watermark:  
foolscap with five-pointed collar (Hinterding A.a. 
2° - K.a.b. 1640 c.)
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JACQUES BELLANGE 
France 1575 – Nancy, France 1616 

11. HORTULANA: JARDINIÈRE AVEC LE BASIN AU SERPENT ET LE PANIER ROND 
     HORTULANA: GARDENER WITH A SNAKE BASIN AND A BASKET IN THE ARM, 
     c. 1615. 
 

 
Etching, engraving and drypoint 
Robert - Dumensnil 41; Walch 14; Worthen - Reed 18; Griffiths - Hartley 32; Tuillier 38. 
To the platemark 310 x 173 mm; sheet 334 x 200 mm 
Signed at bottom right and titled at the left Hortulana 
 
A fine impression of  this rare print, in the third state of  three, printing with light plate tone and 
with the scratches on the plate still visible. Pulled on paper with watermark Grapes (Griffiths-
Hartley 2), with good margins, in fine condition. 
 
The print belongs to a series of  four sheets, depicting female figures. These graceful gardeners 
testify the taste and the tradition of  the late '500 and early '600 of  representing the various 
trades and occupations of  life. According to the most recent literature, (Griffiths-Hartley, p. 113), 
the artist, beyond the tradition and inspired by the ancient world, reaches highly refined effects. 
Our hortulana, with her elegant gait, announces the world of  the court festivals. Wearing stylish 
shoes, she carries on her head a basin which evokes the Mannerism and the taste of  the 
Fontainebleau school. 
 
References: Alexandre-Pierre François Robert-Dumesnil, Le Peintre-graveur français, ou catalogue 
raisonné des stampe gravée par les peintres et les dessinateurs de l’école française, vol. V, Paris, 1841, pp. 91- 
97 and vol. 11, Paris 1871, pp. 9-12 
 
Nicole Walch, Die Radierungen des Jacques Bellange. Chronologie und kritischer Katalog, München, 1971 
 
 



19



20

GIOVANNI DOMENICO TIEPOLO 
Venice 1727 – 1804 

12. THE VIRGIN OF CARMELO APPEARS TO S. SIMONE STOCK, 1749 
 

 
Etching and engraving 
Rizzi 1971,98 I/II; Succi I Tiepolo: Virtuosismo e Ironia, 1988, pag.130, n. 34 I/II 
To the platemark 605 x 400 mm; sheet 675 x 468 mm 
 
Superb, brilliant impression, in the rare first state of  two, before the addition of  the number 40 
in the upper left corner, printed on laid paper of  the XVIII century. 
Sheet of  great freshness with the subject visible on the verso. 
In perfect conditions, with the platemark sharp and clean showing remains of  ink has in pristine 
impression; some traces of  dust in the white edges and slight fold at the center, which can be 
appreciated especially on the verso, as is usually found in prints of  this size. 
Regular margins all around. This sheet is searched for quality and excellent preservation. 
 
It is one of  the most refined and important engravings of  Giovanni Domenico. 
The subject is related up the central compartment of  the Scuola del Carmine in Venice that 
Giovanni Battista had finished in 1749. 
S. Simone Stock appears struck by the apparition of  the Madonna del Carmelo that promises 
relief  from the torments to the souls in Purgatory and offers to the Saint the scapular to help the 
living to reach salvation. 
 
This etching was mentioned by Mariette in the Index with the description L’Altro sofitto dipinto in 
Chiesa della madona del Carmine con molte figure and by Zanetti in the work Stampe tratte da pittura di 
Giovanni Battista Tiepolo. 
The inscription on the stone slab at the bottom should be read: MDCCXLIX, date of  execution 
of  the etching, and not MDCCLIX, as proposed by Rizzi (1971) and Russel (1972). 
 
Reference:  
Diane Russel Rare etchtings by Giovanni Battista and Giovanni Domenico Tiepolo, National Gallery of  
Washington,1972, n.40, pag. 82 I/II; Rizzi, 1971, n. 28 I/II.  
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GIOVANNI BATTISTA TIEPOLO 
Venice 1696 - Madrid 1770 

13. ST. JOSEPH HOLDING THE INFANT CHRIST 
 

 
Etching 
De Vesme, 1905, n. 2, p. 382 I/II; 
96 x 87 mm; the sheet 121 x 106 mm 
Signed in the plate ‘BT F’ in reverse lower right. 
 
Provenance: unidentified collector mark ‘star’ on the verso (Lugt.2883 a)  
and near another one unknown to Lugt. 
 
A very fine, clear impression before the number 24 at top right; showing remains of  ink along 
the plate-mark as in pristine impressions. With good margins, minor traces of  old mounts on the 
verso, generally in fine condition. For another fine impression see at the British Museum 
(accession number 1919,1220.3). 
 
This small etching was published in the first edition of  the Catalogue by Giandomenico as the 
15th Scherzo. It was numbered 24 after the Scherzi and before the Adoration of  the Magi. 
 
References: 
Mary Pittaluga Acquafortisti Veneziani del Settecento, Florence, 1952, no. 127 II/II;  
Diane Russel Rare etchtings by Giovanni Battista and Giovanni Domenico Tiepolo, National Gallery of  
Washington,1972, no. 40, p. 82 I/II; Rizzi, 1970, no. 27 I/II; Rizzi, 1971, no. 28 I/II; David 
Tunick, Inc. Italian Prints of  the Eighteenth Century, Catalogue no. 11, 1981, see Appendix, no. R28 
I/III; Succi, Il Segno e l’Enigma, 1985, no. 70 I/III 
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AURELIANO MILANI 
Bologna 1675 -1749 

14. CHRIST CARRYING THE CROSS,1725 
 

 
Etching 
Bartsch XIX, no.2, p.243 
620 x 1215 mm 
 
Fine impression of  this work etched on three plates, quite rare to be found complete and in good 
condition. 
 
Provenance: Luigi Majno, Milan 
  
Milani studied with Lorenzo Pasinelli and Cesare Gennari. He developed a personal mannerism, 
distancing himself  from the late Baroque and rediscovering the style of  the Carraccis, studying 
their works in the home of  his patron Count Alessandro Fava and in the collection of  Palazzo 
Magnani. He moved to Rome in 1718 and remained there for many years. He has worked in 
many churches and has frescoed the Palazzo Doria Pamphili Gallery.  
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MARIANO JOSE’ MARIA FORTUNY Y CARBO’ 
Reus 1838 – Roma 1874 

15. CABILENO MUERTO, c. 1873  
     DEAD KABYLE 
 

 
Etching and acquatint, Vives i Piqué n. 2. 
 
A fine proof  impression, before the letters, of  the fourth state.  
According to Vives i Piqué: Primera tirada Avant la lettre (c. 1873). 
Printed on China paper. 
 
To the platemark 217 x 412 mm, the full sheet 282 x 465 mm. 
Signed and dated in the plate Fortuny / Roma 1867. 
In fine condition, with margins. A very rare impression. 
 
Another impression, before the letters, also printed on China paper, is in the British Museum 
(1873,0809.1012). 
 
Provenance: A. Beurdeley (1847-1919), Lugt 421, al recto. 
 
Reference: R. Vives i Piqué, M.L. Cuenca Gracia, Mariano Fortuny Marsal: Mariano Fortuny 
Madrazo Grabados y Dibujos, 1995; no. 2. 
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PAUL GAUGUIN 
Paris 1848 - Atuona 1903 

16. LES DRAMES DE LA MER, BRETAGNE, 1889 
     DRAMAS OF THE SEA, BRITTANY 
 

 
Zincograph on canary yellow wove paper 
Guérin 7; Mongan, Kornfeld, Joachim 2 Ab 
197 x 279 mm; sheet 320 x 496 mm 
 
Provenance: Collection mark on the verso, two enlaced letters in a circle in black ink. 
Signed on the zinc in lower left corner: 89 (in reverse) Paul Gauguin. Titled on the zinc beneath 
the borderline: Les drames de la mer Bretagne. 
 
Fine impression, from the first edition of  approximately 30-50 sheet, printed by E. Ancourt in 
black ink on canary yellow wove paper, published by the artist in 1889. The paper colour is 
bright and fresh, the tip of  the lower left corner restored, otherwise in very good condition. Very 
rare. We know only 19 impressions of  the print in the first edition. 
 
From the Suite Volpini, album de zincographies presented by the artist in the exhibition Impressioniste et 
Synthétiste organized in the Café Volpini in Champ-de-Mars in June, 1889. The set consists of  
one cover, Leda, and ten compositions; it was the artist’s first activity in the printmaking field. A 
later edition, in black on white Simili-Japan paper, was published by Ambroise Vollard after 
1900; the size of  that edition is not known, probably 50 copies. 
 
Related material: drawings done in Brittany in 1886 and one oil Vaches au Bord de la Mer 1886 
(Wildenstein 206). 
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PAUL GAUGUIN 
Paris 1848 - Atuona 1903 

17. FEMMES, ANIMAUX ET FEUILLAGES 
     WOMEN, ANIMALS AND FOLIAGES, 1898 
 

 
Woodcut, with monogram PG at the bottom left. 
Mongan-Kornfeld-Joachim, p. 174, n. 43 II/II 
163 x 30 mm; sheet 228 x 300 
 
Provenances: private collection, Bern; Henri M. Petiet, Paris, 1894-1980 (Lugt 5031). 
 
Extremely fine impression, printed by the artist on Japan Pelure paper. 
With monogram bottom left, numbered 21 in ink on the left of  the monogram. 
This impression has been mentioned by Mongan, Kornfeld and Joachim n. 43, page 172. 
 
For another fine impression see that from the Stanley J. Seeger collection, sold at Sotheby’s 
auction 30 March 2011 “a good, strong impression of  the second final state, numbered 14 in ink 
to the left of  the monogram PG”, cited in Kornfeld, where only 26 other impressions of  the 
same subject are recorded. 
 
Edition: not more than 40 impressions printed by the artist in black with n. 18, reproduced. 
 
The woodcut is part of  the group of  17 created by Gauguin in Tahiti during his stay between 
1895 and 1898. 
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PAUL GAUGUIN 
Paris 1848 - Atuona 1903 

18. INTERIEUR DE CASE Tahiti 1898-99 
     INTERIOR OF A TAHITIAN HUT 
 

 
Woodcut, with monogram PG at bottom left. 
 
Mongan-Kornfeld-Joachim, p. 166, no. 41 
113 x 212 mm 
 
Provenance: Henri M. Petiet, Paris, 1894-1980 (Lugt 5031) 
 
Extremely fine impression, printed by the artist on Japan Pelure. With monogram at bottom left, 
numbered 21 in pen inside the subject at bottom left. 
 
This impression has been mentioned by Mongan, Kornfeld and Joachim. 
 
Edition: ca. 30 impressions. 
 
The woodcut is part of  the group of  17 created by Gauguin in Tahiti during his stay between 
1895 and 1898. 
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CAMILLE PISSARRO  
Saint Thomas 1830 – Paris 1903  

19. TEORIE DE BAIGNEUSES 1897 
     PROCESSION OF BATHING WOMEN 
 

 
Lithograph 
Loys Delteil n°181, pag. 371. 
133 x 201 mm 
Signed on the right C. Pissarro 
 
Provenance : Henrie M. Petiet (1894-1980), Lugt 5031 on the verso. 
 
Fine impression on pale grey chine collè. Full margins.  
Inscribed in pencil lower left Ep. Def. N° 13, signed on the right C. Pissarro. 
 
Another impression of  this rare print on similar paper is at the British Museum (1920,1018.5)  
 
Editions : 
20 proofs, numbered and signed on chine collè. There are also 6 addictional proofs printed and 
numbered. The plate was subsequently destroyed. 
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HENRI DE TOULOUSE-LAUTREC 
Albi 1864 - Saint-André-du-Bois 1901 

20. LE PONEY PHILIBERT, 1898 
 
 
Lithographie au crayon; Delteil 224, Adhémar 300, Wittrock vol. II, no. 284, pages. 646-647 
378 x 268 mm; sheet 567 x 358 mm 
 
Pulled on velin paper. 
Very rare. 
 
The edition was of  about 30 impressions, of  which only about fifteen with the red stamp of  the 
artist in addition to the black one. 
Only thirteen impressions are kept in public collections, including the Kupferstichkabinett in 
Berlin and the Musem of  Modern art in New York (inv. 159.1946). 
 
References: 
Loys Delteil, Le Peintre-Graveur Illustré (XIXe XXe Siècles), Tome Dixième et Tome Onzième, 
H. de Toulouse-Lautrec, Paris 1920. 
Jean Adhémar, Touluse-Lautrec, Lithographies – Pointes sèches, oeuvre complet, Paris, 1965. 
Wolfgang Wittrock, Toulouse-Lautrec : catalogue complet des estampes, 2 volumes, Paris,1985. 
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OTTO MUELLER 
Liebau 1874 – Breslavia 1930 

21. WALDLANDSCHAFT MIT KLEINEN FIGUREN (2), 1919 
 
Litograph in black and white 
Signed in pencil lower right, numbered in pencil lower left 17/60 
389 x 292 mm, sheet 500 x 380 mm 
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GIORGIO MORANDI  
Bologna 1890 - 1964  

22. STRIPED VASE WITH FLOWERS, 1924 
 
Etching 
Vitali n. 23, II/III; Cordaro 1924.3 
350 x 290 mm 
Signed and dated lower right: “Morandi 1924”; numbered lower left: “16/60” 
Provenance: Galleria del Milione, Milano (inv. n. 7388/13) on the verso. 
Very fine impression on “Chine collé” on “Velin”, with large margins. 
Fine condition. 
References: Lamberto Vitali, l’Opera Grafica di Giorgio Morandi, Turin 1957; n. 23 
Michele Cordaro, Morandi, Incisioni, Catalogo generale, Milan; n. 1924.3
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